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THE ART AMATEUR 



has also a prominent collar ; in Cesnola's " Cyprus" it 
is depicted (page 1 1 1) also with the collar ; but, on the 
Cesnola-Baillard sarcophagus, as seen now in the 
Museum, the dog has his neck completely free from 
this emblem of servitude ! I am told, as an excuse, 
that this 'is a free country, but this sug- 
gestion does not satisfy me entirely as to 
the loss of this collar. As a rule photo- 
graphs won't lie, and it seems at first 
pretty evident that in Cyprus this -dog had 
a collar ; but it must be remembered that 
photographs sometimes will lie when 
they represent objects which have already 
been tampered with, and in this case the 
fact is that they were taken after the 
sarcophagus had been already restored 
in Cyprus and when General di Cesnola 
had painted with black lines the sarco- 
phagus itself, so that what may appear in 
these photographs as the natural, shadow 
produced by the relief of the sculptures 
may be in reality nothing more than what 
General di Cesnola wanted you to see 
there, no matter whether it was originally 
there or not. 

I keep the original photographs from 
Cyprus at the disposal of persons who 
may wish to compare them with the present illustra- 
tion, and, in ending this letter, I desire to state that the 
example given above indicates the general state of 
nearly the whole collection of Cypriote statuary at the 
Museum. And for many of the objects we can only 
rely on the faithful description given by 
Doell, for, as to. the statements of the 
discoverer, they must be taken with great 
prudence, as he seems to be constitution- 
ally inclined to falsehood, and in regard 
to the photographs taken in Cyprus they 
are worthless on account of the painting 
of the objects before they were photo- 
graphed. 

Gaston L~ Teuardent. 



school, are collected for the greater glory of the dis- 
play ; and it also shows, according to an old custom, 
which is also the habit of the Society of American Ar- 
tists in New York, new purchases and importations of 
European art ; so that, just as the American Artists 
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MORNING ON THE TOWPATH." BY WORDSWORTH THOMPSON. 



now " point with pride" to Mr. Irwin Davis's " Joan 
of Arc," by Bastien-Lepage, so the Philadelphrans in- 
dicate with delight the finest work of Chelmonski, 
" The Breaking up of a Polish Fair," as the master- 
piece of the artist and the cynosure of their display. 



THE PENNSYLVANIA ACADEMY 
EXHIBITION. 



IN contrast with the lively modern fes- 
tival of the " Philadelphia Artists," such 
as we described it last autumn, comes 
the official, serious, authoritative exhibi- 
tion of the Academy of that city, an in- 
stitution having every claim to be called 
American or National. When we remem- 
ber that the Pennsylvania Academy was 
founded in 1805, and had a hall and col- 
lection of its own in i8o&> being thus nineteen years older 
than the British National Gallery, we can understand the 
pride and dignity which it feels, and how it considers 
itself the true parent institution-the New -York Acad- 
emy being merely one of its younger children and imi- 
tators, and the numerous line of its successors extend- 





\A DAY IN SUMMER." BY GEO. W. MAYNARD 



ing even to Europe. The spring exhibitions of this 
patriarchal corporation have attracted, since early in 
the century, pleasure-seeking pilgrims from the whole 
State which it represents, as well as from the South. 
At such times the valuable collection belonging to the 
institution is thrown open ; the works of modern 
' Americans, many of them educated in its incomparable 



CLIFFS OF ST. LEVANT, CORNWALL." BY W.-T v RICHARDS. 



Thus the institution shows, every April,. a triple gal- 
lery, formed of its collections, of the works of its-'schol- 
ars, and of new foreign pictures-imported by the di- 
rectors or other purchasers. The present exhibition 
should be the seventy-fifth, by computation 
from the year of starting ; but a hiatus has 

..more. than, once, oc-, .. ... .. x . . 

curred, Owing 'to 
fires, new buildings, 
or other cause, and - 
that of .1881 is the. 
fifty-second ; a great 
showing, though, for ., 
an American art in- 
stitution, and one 
which predicates a 
continuity of interest . 
in matters of aesthet- 
ics unmatched in the 
new world. 

One of the inter- 
ests which of late 
years excite the con-, 
tributors -is the an- 
. nual award of ,the 
"Mary Smith prize." 
This premium of one hundred dollars, in- 
stituted by the accomplished daughter of • 
the scene-painter, Russell Smith, .attracts the .efforts, of 
lady artists every season. The especial competition this 
year was between Miss Emily Sartain and Miss Alice 
Barber, the latter known for her exquisite engravings 
in " Scribner's." . This young lady, whose instruction 



has been solely in the Academy, is a painter as well as 
a wood-engraver, and her "Discussing the Stitch" 
would probably have gained the prize if it had had a 
brighter and more inventive scheme of color ; as it is, 
though pale and monotonous, it shows exquisite drawing 
in the figures, expression taken straight 
from life, and an ingenious study of old- 
time furniture and architecture. The 
two young ladies whom it exhibits debat- 
ing' over their pretty feminine task are 
lively and natural, and the manipulation 
reveals great care, in excellent methods.. 
The picture which really took the prize is 

• a life-size half-length- called " Marie," 
and the recipient is Miss Emily Sartain, 
a pupil of Luminals, well known in this 
country for some good paintings and for 
many excellent mezzotint plates. There 

'■ is something surprisingly bold, profes- 
sional, decided, and workmanlike in the 
treatment of " Marie ;" the picture shows 
a taste for sumptuousness, a romantic 
1 treatment, rare in America ; one would 
take it for the work of one of the modern 
decorative Italians — it is particularly like 
the style of Maccari, whose " Forid 
Memories" and " Music hath Charms" 
were seen in the loan exhibit of the Centennial, from 
the collection of Raymond Claghorn. A sumptuous- 
looking woman, with lively black eyes, in a velvet hat 
and feathers, her costume enhanced with a rich jabot 
of lace and a large yellow rose, stands like a queen 
levying tributes of homage ; it is a Gains- 
borough theme treated like a Georgione 
portrait. One hardly ever sees American 
female work of this energy, this dramatic 
intensity. Such a lady as the painter of 
this picture should be overwhelmed with 
portrait-commissions of the most remu- 
nerative kind. 

A Philadelphia lady-artist who really 
has been so overwhelmed during the past 
season is also an exhibitor— Mrs. Anna 
Lea Merritt, Her New York studio has 
been the cynosure of visitors from Bos- 

• ton, from Baltimore, and the West, and 
the incoming trains of cars have delivered 
perpetually the beauty and fashion of 
half the country, eager to be perpetuated 
with the magic of her pencil. The por- 
trait of a -little daughter of Dr. Weir 
Mitchell is pastel-like, somewhat feebly 
drawn, but with a certain powdered bloom 
of color that makes it popular. That of 
Mrs. Pendleton is a dignified, stately 
female figure in widow's cap. Mrs* Mer- 

ritt's skilful idealization of her sitters, and her addic- 
tion to the thin and luscious colors of the English 
school of Reynolds, are two qualities which make a 
success of every successive picture in the decorative 




DISCUSSING THE STITCH." BY ALICE BARBER. 

' and . upholstering way; they are fit to go into sump 
• tuous rooms, where they shine like elegant and pom 
pous bouquets. Mrs. Merritt's drawing is even less 
close and careful than it used to be ; she is not apt to 
sacrifice an inspiration of color for an improvement in 
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the design ; true child of Reynolds, and Gainsborough, 
and Romney, she displays a series of family portraits 




'EDGE OF THE FOREST, BAVARIA." BY W. S. MACY, 



fit to hang among the grand ladies and stately heir- 
esses perpetuated in their art. A lovely Tory in paint- 
ing, she seems to give her mind wholly to the celebra- 
tion of fashion, exclusiveness, and the peerage.- 

The great hit of the exhibition is undoubtedly F. L. 
Kirkpatrick's picture of "The Greek Rhyton in the 
Museum of Seville." We have here an interior of a 
splendid Spanish hall, in the centre of which, for a 
high light, glows the gigantic marble drinking-horn, 
in guise of a fountain ; Spanish grandees and ladies, 
in sixteenth-century costume, are grouped around as 
admiring inspectors, as if the old Roman treasure had 
been but recently excavated and installed. The paint- 
ing is of the better Munich style, reminding one of 
Fritz Kaulbach and Beyschlag, and is rich in imposing 
tricks of manipulation. Seldom do we see American 
art so sure of itself, so commanding in all the self-pos- 
session of firm brush-work and startling legerdemain. 
Nobody in the country is working better in this partic- 
ular style. It is the unchangeable opinion of the 
present writer that the style in question is false, unsafe, 
and insincere, and that art is not rightly advancing ex- 
cept when it gets a basis of firm structural drawing, 
such as is taught in French ateliers, for the foundation 
of these imposing color-tricks ; but in the present tidal 
wave of facile Munich art which is now oversweeping 
the country, it is a duty to indicate the best ; and truly 
none has been seen here, brought back by a returning 
foreign student, which goes farther to justify a method 
of instruction specious but dangerous. The artist 
likewise exhibits " The Waning of the Year" — a wim- 
pled dame looking at butterflies on a terrace — apt to be 
taken for a Beyschlag ; and some monochrome draw- 
• ings of the usual Munich style. He is a young Phila- 
delphian of simplicity, but of competent education, and 
will soon be more distinctly heard of, if he can only 
maintain in a Philadelphia studio the imposing and 
attractive art he has picked up in Bavaria. 

William Richards- shows an English modification of 
his old colorless pre-Raphaelite style in his 
" Cliffs of St. Levant, Cornwall." The 
basalt is chiselled by his brush into ac- 
curate pillars, and the little ripples and 
wrinkles of the waves are cpunted with 
all his old care ; but the chalkiness of 
British painting, doubtless accounted a 
virtue among. the circles where he has 
been lately sojourning, has overcome his 
whole style like a leprosy. 

" Paul Veronese at Venice" is a gon- 
dola scene, twelve feet across, by Jugla- 
ris ; the common style of the Italian 
fresco-painter — an artist half way be- 
tween a whitewasher and a photograph- 
tinter — seems to be revealed in this am- 
bitious piece of theatrical tableau-work. 
Rothermel, never so great a colorist as 
in his admirable portraits, exhibits the 
likeness of the late General Hector Tyn- 
dale, and an inferior battle-piece. Frank 
Moss has a lively group, showing im- 
provement, of ecclesiastics playing at 
cards. Miss Macdowell contributes an admirable, 
largely-brushed portrait of a child, and a telling full- 



length likeness of her father, a well-known engraver. 
Maynard shows one of his best pictures, full of pretty 
bathing children, called "A Day in Sum- 
mer." Bruce Crane contrib- 
utes a good Long Island 
Morning, a close bowery scene 
with willows and lily-pads. 
Wordsworth Thompson's 
" Morning on the Towpath" 
exhibits his beautiful Lepoitte- 
vin-like setting of figures in 
silvery landscape. Fussell, a 
young artist of high endow- 
ments, insufficiently encour- 
aged by unkind fate, shows an 
admirable effect, reminding 
one of the earlier work of 
Tissot, in a " Railroad Em- 
bankment." This artist, oblig- 
ed to earn a living outside of 
art, would have made, with 
proper patronage, one of the 
most valuable interpreters of 
quality and chiaroscuro in the 
country. 
The " Philadelphia Artists," with most unnecessary 
cliquishness, have passed a resolution not to contrib- 



valiantly forward to help the annual show with three 
of his finest works. " Starting out after Rail" is a 
pale blue picture, the water in front patterned with re- 





" EX-SECRETARY SHERMAN." BY DANIEL HUNTINGTON. 

ute to the annual exhibitions of the Academy ; their new 
blood is therefore wanting to the present display, but it 



THE WAYSIDE POOL." BY H. BOLTON JONES. 

flections so as to make it a most- illusory piece of crys- 
tal. Without any labor-saving ideas of brush-work or 
texture, without felicity of touch, but rather by a kind of 
brutal exactitude which holds in a vise-grip the scien- 
tific facts of wave-shape and wave-mirroring, Eakins 
has arrived at a representation of flat water reflecting 
boat and sky which borders on the miraculous ; the 
figures are sincere and professional, of course — an old 
boatman stooping to look under the boom, and an ex- 
perienced, close-shaven, simple-minded sportsman, the 
reverse of all that is amateurish, theatrical, or rigged 
out in a costume for effect. " Biglin Brothers Practis- 
ing" is an oil painting with a strong effect of late 
golden light playing around the knotted muscles of the 
oarsmen. " Base-ball Playing" contains two per- 
fectly-studied attitudes, so workmanlike as to be an 
authority in the game, and so crisply modelled in their 
envelope of close white suits as to suggest silver statu- 
ettes. The exact, uncompromising, hard, analytic style 
of Eakins is shown in all these contributions : the spec- 
tator's approval is not solicited, but extorted ; one 
thinks of a scientific mind that has made the mistake 
of taking up art, and wonders whether any better 
career could have offered itself than the present one of 
successful instruction. After all, though Eakins is a 
character of whom one sees most conspicuously the 
shortcomings and the want of charm, we must do him 
the justice to say that he is the only one of all the 
French pupils who has come home and improved on 
himself instead of retrograding. 

The paintings of Mr. Tilton ha've been hospitably ac- 
commodated in the Academy, and form a curious indi- 
cation of one of the former vagaries of American con- 
noisseurship. The black-and-white room is well filled, 
and contains the exquisite proofs of Stephen Parrish's ■ 
etchings, and a new line of very strong monochromes 
by Pennell, devoted to the old-time architecture, in 
which Philadelphia is richer than any other American 
city. E. S. 




EXHIBITION OF THE ACADEMY 
OF DESIGN. 



The most singular of all its quaint ex- 
hibitions has been made up this year by 
the Academy, by placing, as usual, the 
comic animals of Beard, and still more 
comical ones of Tait, on the eye-line, as 
the jewels of the show, skying the good 
pictures, and respectfully hanging in lofty 
but commanding positions the unsold 
and indigestible "pieces de resistance" 
of the late Philadelphia Artists' exhibition, 
such as Moss's " Jairus' Daughter," 
Marr's "Wandering Jew," De Crano's 
" Juliet,"' Wores' " Confessional," Clem- 
ent Swift's " Completing the Cargo," 
Mitchell's " Political Marriage," and Cof- 
fin's "Mandolin Player." The general 
tone of the display is even more distress- 
ingly crude than usual, and one wonders 
what can have been the standard of recep- 
forms an interesting showing without their assistance, tion or rejection, until one notices the efforts of the gen- 
Prof. Eakins, the mainstay of the schools, has come tlemen who have been accepted by the Academicians as 



'SUNSET, GOWANUS BAY. 



BY HENRY FARRER. 



